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I was inspired for this project when I found my grandmother’s photo album this 
summer. I’ve always loved everything vintage, but having a personal connection in 
addition to the existing aesthetic one really caught my attention. I don’t know who 
took most of the photos, but they had a timeless photographic quality that I was 
very surprised to see. 

I had started thinking about connections between people in relation to my grad 
project even earlier in the summer, and found that this was a perfect way to 
explore a different and exciting approach to a rather common design subject. 

I wanted to create something that would allow users to explore themselves 
through their ancestors, and so I needed to create a full picture of the family. 



Another big source of inspiration for my project was Nicholas Felton, aka Feltron 
of feltron.com. His autobiographical books with a strong infographic style lead me 
to the idea of making an infographic book or wall art piece concerning my family 
history. His 2010 book in particular (pictured above) had a heavy influence on my 
grad project. It is a full biography of the life of his father, from his birth in 1929 to 
his death in 2010, and it really paints a full picture of his personality and lifestyle. 



When looking at how this concept fit with the project’s cri-
teria set by the school, I came up with the following: 

· flexible deliverable (digital or print)

· personal, not universal

· feasible to produce

· large research potential

· requires a lot of personal data

· can be beautiful and meaningful

· has a personal significance

· has a wide demographic

criteria



A big goal of mine for this project was to make history vis-
ible, readable and aesthetically pleasing. 

There is a current trend concerning ancestry. Ancestry.ca 
is a booming business and the largest for-profit genealogy 
company in the world, with 1.4 million paying subscribers. A 
British-turned-American television show called Who Do You 
Think You Are? that follows celebrities on their research jour-
neys that has been renewed for its third season, beginning in 
February 2012. The original British series recently completed 
its eigth series. 

Because there is such a dense market and so many prec-
edents for this project, I focused on creating something 
non-traditional (i.e: not a tree format) that could double as 
a piece of art or a family heirloom that would be kept for 
generations. 

The final product needed to be complex yet realistically 
produceable; I wanted it to be more than simply a fill-in-
the-blanks system, but also feasible to actually produce in 
a timely manner if it were to become a business. I wanted 
to create a system or template for designing this so that it 
would be feasible. 

goals



what exactly does “family” mean?



A moodboard created to show my visual style inspirations. I 
was looking at modern design pieces with clear vintage influ-
ences, without being overbearing. 



A moodboard created to show my infographic style inspira-
tions. I looked for examples that contain a large amount of 
data that greatly varies, and how designers created stories 
using this style. I also looked a lot to geographic infographics, 
to consider how I would represent travel and immigration. 



Upon beginning initial research and collecting the information that my family 
already had about our ancestry, I quickly realized that this would be difficult. My 
paternal grandmother’s history is mysterious, so there was almost no informa-
tion available about her ancestry. My paternal grandfather gave me as much infor-
mation as he could about his parents, but it was still very little compared to the 
information available about my maternal grandparents’ ancestries, so I made the 
decision to focus the project on my maternal ancestry. 

In the future, I plan to return to this project and fully explore my paternal ancestry, 
as well. I also plan on finding a cheaper way to produce the final product, so that 
all of my family would be able to have a copy of the book. 



This was also around the time that I started thinking about exactly what infor-
mation I wanted to include about each individual. It was pointed out to me that 
including medical information, such as known conditions or cause of death, would 
give a practical purpose to the product. 

The majority of the ideas above wouldn’t be available for most of the individuals, 
as I was soon to realize. In the cases where there was a lot of information available, 
this list was helpful in narrowing down what to include. 

The first column and the top half of the third column explore ideas for final prod-
ucts and styles, and the other columns consider information that users may find 
interesting. 



concept one
Create a book giving an in-depth view 
into the lives and personalities of each 
relative. Stories, details and quirks will 
be documented so that they may last 
longer that the individual’s own life-
time. The book would include a tradi-
tional family tree that acts as a table of 
contents, and each page would be in an 
infographic-styled format and contain 
profiles for each individual. 



concept two
Create a graphic artwork to be hung on 
the wall of a family’s home. The artwork 
will feature a traditional family tree, 
but in a non-traditional style. The tree 
may feature each person’s name image, 
birth date, death date, birth place, mar-
riage date, et cetera. 



concept three
Create an app for an iPad or iPhone 
that would contain extensive informa-
tion about each individual in an easy-
to-navigate way, The app would also 
have an exploration section, were a 
user could enter criteria and the app 
would produce a graphic visualiza-
tion of the inforamtion, such as a chart, 
graph or map. 



I felt that my first and third concepts 
were the strongest, but I struggled 
choosing between them. I decided 
to develop both concepts slightly 
further to see which would be more 
appropriate. 

To develop the app, I created a rough 
user flow. The user would be able to 
put their own ancestral information into 
the app, which would then generate a 
variety of graphic visualizations based 
on the information. 



family treex
I discontinued use of the term “family 
tree” when concerning my project at 
this point, because I felt that it was 
too limiting in terms of form and visual 
product. I looked at the definitions of 
a lot of words concerning families and 
ancestry, as shown here. 

Getting a clear understanding of the 
terminology led me to my next task: 
to think of a replacement for “family 
tree.” After a lot of exploration, I setted 
on “genealogy map,” because I felt 
that it fit with my concept of encour-
aging users to explore its contents 
interactively. 



Abolishing the term “family tree” 
from my project made me think about 
what exactly was wrong with it (and 
the existing visual system) in the first 
place. I determined that they are quite 
uniform in design and sparse in infor-
mation, often only including each indi-
vidual’s name, date of birth and date of 
death. As a consequence, connections 
and patterns made throughout history 
are very limited. 

I saw all of these problems as oppour-
tunities for my own design project. My 
project began taking a stronger con-
ceptual form and direction at this point. 



Once I had a clear definition of the problems with existing 
precedents, I was able to develop my thesis statement into 
being much clearer. 

Some ideas that I wanted the thesis statement to encompass, 
and rough thesis statements:

· Create a way of documenting and displaying an ancestor 
chart using non-traditional methods. 

· Create a functional, meaningful piece of art that could 
become a family heirloom. 

· Create a way to document families and individuals so that 
future generations may remember them. 

The final thesis statement that stayed with me from phase 
two to the end of the project is on the next page.

thesis 
development



to create a 
non-traditional and 

interactive way to visualize 
information about one’s 

ancestry

“

”



 precedents
The most obvious precendent for my project is Ancestry. 
Users are able to search digitized records online to build their 
family trees, and then the website compares their trees to 
other users’ and offer hints to fill in missing information. 

A user’s family tree can be viewed as a pedigree (horizontal) 
or as a tree (vertical), and the trees can be exported to the 
complimentary iPhone app so that users can enter new infor-
mation “on-the-go.” The user interface is easy enough for 
entering data, but not for exploring it or sharing it with other 
family members, which is why I focused on this part of the 
user experience for my project. 



 precedents
Another trend that I found a lot of was artists producing 
family tree artwork on a large quality scale. Two of the most 
impressive artists I came across were Marie Lynskey and 
Saundra Diehl. 

Marie uses 24 karat gold powder and gold leaf in her art-
works, with custom calligraphy for all text. The style of the 
artworks is inspired by traditional illuminated documents, 
and information is laid out in a traditional tree format. Her 
works can be for four to an unlimited number of generations, 
painted on a roll. 

Saundra creates original pieces of art for each family, often 
using the tree imagery using watercolour and pen & ink tech-
niques, for three to thirteen generations. 



 research
Approaching the reserach aspect of this project 
was rather challenging for me. I knew that I needed 
to compile as much information about my family 
as possible, and this was in progress for almost 
the entire semester, but I struggled a lot with user 
research. I especially struggled with narrowing 
down the audience, since the content applies to 
almost everyone and anyone could find something 
interesting in the product. 

Eventually, I realized that my parents’ generation 
is the audience most likely to purchase a product 
like this, and that really helped with decided what 
user research I needed to conduct. I contacted my 
aunts and uncles, and other people in the same age 
range, and found out how much information they 
had about their ancestry, whether or not they would 
be interested in a product like mine, and what they 
would want to see in that product. This helped me 
to create a second set of criteria to suit the target 
audience’s needs. 



For the majority of the semester, my time was taken up by 
collecting information and research concerning the content. 
I started by calling my mom and my aunts and uncles to see 
what research they already had, and was presented with the 
above information. It went back no more than four or five 
generations, but that was more than I had been expecting. 



I started with Google and a few of the ancestral researching 
sites that I had found when researching precedents, and 
found how easy it was to extend the information I already 
had and fill in the blanks. Once this page was filled, I realized 
that writing it all out would be difficult and confusing, so I 
bought a membership to Ancestry.ca and began putting all 
of my information on their website to organize it. 

Ancestry compares each individual in a user’s family tree to 
others in their database, and offers hints when entries are 
similar. By filtering through these, along with accessing their 
digitized records (mostly census forms), I was able to expand 
my ancestry back to the year 1193! 



Once the actual researching phase was com-
pleted, I entered all of the data on a series of 
Excel spreadsheets so that I would be able to 
make calculations and find patterns easily. I also 
sorted all of the research into a web of files, con-
taining images of documents and TextEdit docu-
ments containing all other information about 
each individual. It was these files that were used 
as references when inputting the content into 
the final design. 

A total of about 60 hours was spent on the 
entire research process, or roughly a third of the 
time spent on the entire project. 



Something that I struggled with for a large portion of the 
semester was choosing between making a printed book or a 
digital app for the final deliverable. The earlier third concept, 
a poster or wall art piece, was filtered out relatively early due 
to the limit of the amount of information I would be able to 
include. Some merits and challenges concerning the digital 
concept were: 

· it would be harder to avoid a tree-style layout. 

· it would be easier to make patterns and compare informa-
tion about ancestors. 

· it would be a more interactive and exploratory experience

· it could be one large page that could be zoomed in and out 
of for multiple layers of information. 

· I wanted the product to be kept in the centre of a family’s 
home, which is not currently an iPad in most households, 
although it may be in the future

· it solves my issue of keeping information current and being 
able to add content

· it is not as intimate as a book

· it is not a group activity on the same level as a large book 
could be (I was envisioning an atlas spread out on a table)

· the size is predetermined, and I had envisioned something 
large in format (again, like an atlas)

print versus
digital



Eventually, it all came down to something that my mom said 
when I was talking to her on the phone: 

“I want to sit down with 
you and look through it”
It was at this point that I realized that, although an iPad app 
has its advantages, a printed book was the clear choice for 
this generation. If I were to revisit this project in the future, 
that may change, but at this point in time, iPads are too rare 
and too limited in their capabilities. 

print versus
digital



I started thinking about developing a service attached to the 
project’s deliverable, whatever that may be. Branding a ser-
vice would allow for the project to be univerally applicable 
and not just a personal project for my family. 

The service was named Stemma, which is a non-traditional 
term basically meaning “family tree” that matches my non-
traditional approach to family history visualization and 
communication. 

I played with the concept of a knot incorporated in the 
logo, to symbolize family bonds and relationships. This knot 
evolved into being a Celtic knot, due to my Irish ancestry, and 
then to a heart-shaped knot, to emphasize the family bond. 

The initial logo design, featuring the knot: 

service



CLARK
genealogy

A second iteration of the logo, fea-
turing a Celtic-inspired knot. This ver-
sion died rather quickly. 

This series of logo iterations used a 
more stylized knot graphic with the 
typography as a secondary element. 
Feedback indicated that the wordmark 
couldn’t compete with the knot logo. 

I started developing the wordmark for 
the family itself as a separate iden-
tity at this point. This is the text that 
would be prevalent, with the Stemma 
branding as a secondary element. 

I took a step back from the knot logo, 
and focused more on the vintage style. 
I then realized that the family name 
should be at a higher hierarchy than 
the business name, and the function of 
the logo changed to being a secondary 
element. 



These logo iterations took the typog-
raphy in a different direction. I wanted 
to reference vintage hand typography, 
but I think that this style is too loud 
and doesn’t suit the brand that I envi-
sioned. In addition, the athletics-related 
feel obviously didn’t fit my brand or my 
project, so this style was dropped. 



STEMMA

Stemma

STEMMA

STEMMA

stemma

STEMMASTEMMA

STEMMA

I simplified the style that the knot was 
drawn in, and developed it to look 
more like a heart shape. I then experi-
mented with typefaces to pair with it, 
but found that all of these were too 
heavy in comparison to the logo line, 
so I chose a lighter weight of Gotham 
(pictured at the bottom) to use for 
the wordmark. This typeface was then 
included throughout the book, along 
with Clarendon. 



the

CLARK
family

the

CLARK
family

the

CLARK
family

I also developed a sort of family crest 
to be used in the beginning of the 
book. It started out as this large circle, 
which would have been cut down the 
middle to fold out, so it was simplified.

The second iteration of this family crest 
is purely typographic, with a very light 
and quiet feeling to it. This was used on 
the cover of the final book. 

The final version of the family crest is used on the first 
page of the book, and serves as an introduction to the 
visual style used throughout the book. I added photos of 
the base generation, my grandparents, with the Stemma 
heart logo linking them, introducing the organic lines 
that link individuals throughout the book. The subtle 
incorporation of the Stemma brand throughout the book 
ensures that it is present, but not overbearing. 
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I began my digital explorations of the book’s content with 
the table of contents. I wanted a full map of all of my ances-
tors at the beginning of the book, as an introduction before 
I went into more detail in the second part of the book. By 
including page numbers with every individual’s name, I could 
combine these sections into one that multitasks. 

This particular model was my first exploration into mapping 
out my ancestry without making it too linear or ordinary, but 
I found that this was much too confusing and messy. The fol-
lowing page shows some slight adjustments to colour and 
icons as I experimented with the visual style of the book, but 
this format was ultimately scrapped. 
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The final style for the maps features each individual’s name, 
their years of birth and death, and the page number that 
holds their profile. Organic lines linking parents and child are 
easy to trace, subtle and elegant. 



Pagination layouts and a 
mockup of the first section 
demonstrates the fold-out lay-
outs for each tree (explained 
later in the process book)



From early on in the design process, I knew that, should the 
project have a printed deliverable, it needed to be large in 
format. I approached it as a coffee table book that would be 
available to be leafed through at any time, or explored more 
fully on a large table. 

The size when closed, about 11 by 14 inches, fits comfort-
ably on most coffee tables, and when open, about 11 by 28 
inches, fits perfectly over two people’s laps when seated next 
to each other. In this way, the size itself encourages users to 
explore the book with another family member or in a small 
group. 

The first section, the style of which has just been described, 
features fold-out pages so that the long maps and pieces 
of information are broken as rarely as possible. The longest 
foldout spreads are four times the length of the closed book, 
and meant to be folded out on a larger table, like a dining 
table, and explored from above, like a large-scale map. 

the format



Arthur Clark

Born: August 19, 1871

Place of Birth: Bristol, England

Died: March 20, 1927

Place of Death:York, Ontario, Canada

Cause of Death: Hemiplegia

Occupation: Painter

Addresses: 6 Royal Fort Road, Bristol, England

637 1/2 Jane Street, Toronto, Ontario

376 Wellington Street West, Toronto, Ontario

Arthur Clark was born to Edwin and Elizabeth Clark on 

August 19, 1871. He had an older brother and sister and 4 

younger brothers, two of whom he named his sons after. His 

childhood home at 6 Royal Fort Road, and was across the 

street from a children’s Hospital in Bristol, England. The 

area is now in the heart of the University of Bristol campus. 

Arthur had a dark complexion, brown hair and grey eyes. 

As an adult, his height was 5'7". 

Arthur moved to Canada and married Rosina Embley 

Southcott, who changed her name to Rose Emily Clark. They 

had nine children together. 

Arthur enlisted in the Canadian Over-Seas Expeditionary 

Force on May 1, 1916. He was assigned to the 4th Canadian 

Division and sent overseas to fight in World War 1. He 

returned home to Canada in April 1920. 

It is likely that Arthur had a drinking problem or was an 

alcoholic, and some of his children avoided alcohol for their 

whole lives as a result. 

Arthur died on March 20, 1927 due to hemiplegia from 

vascular disease. His wife, Rose, died 11 years later and they 

are buried together in Prospect Cemetery in Toronto.

The first mockup of the main part of the book, the profile 
spreads, was quite plain and boring. It featured an individu-
al’s full name, some quick facts, and a short biography about 
them, along with an image or two of a census form or other 
paperwork that concerned them and may be of interest to 
the user. 
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The second iteration of the profile pages added some geo-
graphic visualization to the pages, and made the paperwork 
images less dominant. It was after this version that I had 
an idea to make pockets in the pages to hold printouts of 
the paperwork (sketch shown to the right), but eventually I 
realized that having the paperwork at all was rather redun-
dant, since all of the interesting information it contained was 
already in the text on the profile. 



BORN ON SATURDAY

AUGUST 19, 1871
SAME DAY AS ORVILLE WRIGHT, CO-INVENTOR OF THE AIRPLANE

IN

BRISTOL
SOMERSET, ENGLAND

TO

EDWIN & ELIZABETH CLARK

DIED ON SUNDAY

MARCH 20, 1927
IN

YORK
ONTARIO, CANADA

FROM

HEMIPLEGIA
DUE TO VASCULAR DISEASE

ARTHUR
CLARK

SIBLINGS
CHILDREN

ENLISTMENT 
IN CANADIAN  
ARMY (C.E.F)

AGE LIVED TO

RETURN TO 
CANADA

MOTHER’S AGE 
AT BIRTH

PHYSICAL 
FEATURES

OCCUPATION

WIFE’S NAME

6 9
MAY 1, 1916
FOURTH CANADIAN DIVISION

55 YEARS
7 MONTHS AND ONE DAY

APRIL 1920
28
GREY EYES
5 FEET 7 1/2 INCHES, BROWN 
HAIR, DARK COMPLEXION

PAINTER

ROSINA EMBLEY
SOUTHCOTT

CHARLES 1867 

LILY 1869

EDWIN 1873

WILLIAM 1875

HERBERT 1880

ERNEST 1882

ROSE, GEORGE, 
MAY, ERNEST, 
WALTER, SID, 
BERT, ARTHUR, 
HAROLD

FATHER WAS 
29 YEARS OLD

12

At this point, I knew that the organization system wasn’t 
working, so I took a step back and revisited Nicholas Felton’s 
work. Since I didn’t really have a visual style that I was fol-
lowing yet, this mockup borrows its visual style from Felton 
as well. By sorting the information into categories with an 
emphasis on the facts themselves, I felt like I was begin-
ning to find that infographic-inspired system that I had been 
looking for. 



The next step was to find a strong visual style and make it my 
own, but first, we had a class activity that really helped in my 
development. Olivia Harrison was my partner for this exer-
cise, and she gave me a ton of great ideas, many of which are 
clearly visible in the final book. 



I revisited my visual style moodboard from early in the 
semester, and noticed these images of letterpressed coasters 
that Graphic Exchange produced as a thank-you gift to their 
donors. I felt that they had just enough of a vintage influence 
without being overbearing with it, and I took strong visual 
cues from these. 



I chose Clarendon and Gotham as my typefaces for the book. 
I felt that, when paired, they have a modern air with a clear 
vintage influence, which is exactly the mood I was looking 
for. The colours used were inspired directly from the letter-
pressed coasters on the previous page. 
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Aug. 19, 1871 Mar. 20, 1927

Bristol, Somerset, England Toronto, Ontario, Canada
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ARTHUR CLARK
1871

1927

1913–2004
Walter Edwin Clark

page 6

Arthur Clark

1868–1938
Rosina Embley Southcott

page 14

1843–unknown
Elizabeth Welsh

page 12

1842–1909
Edwin Clark

page 10

An initial exploration of this visual style, 
before combining it with the organiza-
tional style inspired by Felton. I looked 
at creating a standardized box of infor-
mation for each individual, but quickly 
realized that due to the wide variety in 
the amount of information available for 
each individual, this was almost impos-
sible to do, and so this concept was 
dropped. 



2 ARTHUR CLARK

1871

1927

Born on Saturday

August 19, 1871
(so was Orville Wright, co-inventor of the airplane)

in

Bristol
Somerset, England

to

Edwin & Elizabeth Clark

NUMBER OF 
SIBLINGS

MOTHER’S AGE 
WHEN BORN

PHYSICAL 
FEATURES

OCCUPATION

6
Charles 1867  
Lily 1869 
Edwin 1873 
William 1875 
Herbert 1880 
Ernest 1882

28
Father was 29

grey eyes
5 Feet 7 1/2 inches, brown hair, 
dark complexion

painter

Died on Sunday

March 20, 1927
in

Toronto
Ontario, Canada

from

Hemiplegia
due to Vascular Disease

WIFE’S NAME Rosina Embley
Southcott

CHILDREN 9 Rose, George, May, Ernest, Walter, 
Sid, Bert, Arthur, Harold

ENLISTMENT 
IN CANADIAN  

ARMY (C.E.F)

ASSIGNED TO

May 1, 1916

4th Canadian Division

RETURN TO 
CANADA April 1920

Through St. John’s, Newfoundland, Canada

AGE LIVED TO 55 years
7 months and one day

This iteration combined the visual style inspired by Graphic 
Exchange with the organizational style inspired by Nicholas 
Felton, along with a geographic visualization of the individu-
al’s places of birth and death. 
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29ARTHUR 
CLARK
Generation No. 2

1913–2004
Walter Edwin Clark

page 6

Arthur Clark

1868–1938
Rosina Embley Southcott

page 16

1843–unknown
Elizabeth Welsh

page 14

1842–1909
Edwin Clark

page 10

born

August 19, 1871
a Saturday, in Bristol, Somerset, England
(so was Orville Wright, co-inventor of the airplane)

occupation

painter

wife

Rose Emily (Rosina)

height

five feet 7.5 inches

lived to

55 years
seven months and one day

died

March 20, 1927
a Sunday, in Toronto, Ontario, Canada
from hemiplegia due to vascular disease

enlisted in Canadian Army

May 1, 1916
44 years, 8 months and 12 days old

assigned to

4th Canadian Division
fought in World War I

returned home

April 1920
through St. John’s, Newfoundland, Canada

YEARS SPENT

in England

at war

in Canada

Charles 1867  

Lily 1869 

Edwin 1873 

William 1875 

Herbert 1880 

Ernest 1882

SIBLINGS

6
CHILDREN

9

8

1871

1913

Rose

George

May

Ernest 1913

Walter 1913

Sid

Bert

Arthur

Harold

9ARTHUR 
CLARK
Generation No. 2

1913–2004
Walter Edwin Clark

page 6

Arthur Clark

1868–1938
Rosina Embley Southcott

page 14

1843–unknown
Elizabeth Welsh

page 12

1842–1909
Edwin Clark

page 10

born

August 19, 1871
a Saturday, in Bristol, Somerset, England

(so was Orville Wright, co-inventor of the airplane)

occupation

painter
wife

Rose Emily (Rosina)
height

five feet 7.5 inches
grey eyes, brown hair, dark complexion

lived to

55 years
seven months and one day

died

March 20, 1927
a Sunday, in Toronto, Ontario, Canada

from hemiplegia due to vascular disease

enlisted in Canadian Army

May 1, 1916
44 years, 8 months and 12 days old

assigned to

4th Canadian Division
fought in

World War I
for the victorious side

returned home

April 1920
through St. John’s, Newfoundland, Canada

YEARS SPENT

in England

at war

in Canada

Charles 1867  

Lily 1869 

Edwin 1873 

William 1875 

Herbert 1880 

Ernest 1882

SIBLINGS

6
CHILDREN

9

These iterations attempted to organize the information and 
add more graphic visualization, but user testing showed that 
this layout was still somewhat difficult to navigate. 
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ARTHUR
EDWIN CLARK
Generation No. 2

19
born

August 19, 1871
a Saturday, in Bristol, Somerset, England
(Orville Wright, co-inventor of the airplane, 
was also born this day)

occupation

painter
occasionally listed as labourer

lived to

55 years old
plus seven months and one day 

died

March 20, 1927
a Sunday, in Toronto, Ontario, Canada
from acute cardiac failure due to hemiplegia 
and vascular disease

height

five feet 7.5 inches

wife

Rose

married

April 7, 1900
in Bristol, Gloucestershire, England
He was 28 years, 7 months and 18 days old

number of children

nine
including one set of twins

immigrated to Canada between

1911 and 1913

enlisted in Canadian Army

May 1, 1916
44 years, 8 months and 12 days old

assigned to

4th Canadian Division
of the Canadian Expeditionary Force
He fought in World War I.

returned home

April 1920
through St. John’s, Newfoundland, Canada

YEARS SPENT

in England

at war

in Canada

7 SIBLINGS

Charles 1867 

Lily 1869

Edwin 1873 

William 1875

Alice 1878 

Herbert 1880

Ernest 1882

9 CHILDREN

Arthur 1896

Mae 1898

Harold 1901

Rose 1904

Sidney 1906

Bertram 1908

Coston 1910

Walter 1913

Ernest 1913

born

died

1913–2004
Walter Edwin Clark

page 17

Arthur Clark
1868–1938

Rosina Embley Southcott
page 27

1843–1930
Elizabeth Welsh

page 25

1841–1918
Edwin Clark

page 21

This is the final iteration, and an interpretation of this frame-
work is present on every profile page in the final book. 

The information is sorted into 6 columns, from most to least 
important, so that a user can easily browse and find specific 
information quickly. It also encourages users to explore the 
book in a non-linear way, by following one particular line or 
by looking for patterns. 



Once all of the pages were laid out, I printed all of them on 
letter-sized paper and marked them up to be sure that I 
caught all mistakes. There were 90 double-sided pages at 
this point. 

The following pages contain some photos of the final piece, 
followed by a breakdown of my time management and some 
reflections on the project. 
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I really enjoyed doing a project that has such a personal sig-
nificance, but I felt that I became almost irrational when it 
came to removing content because it held more meaning for 
me. I plan on doing a project that is significantly removed 
from my personal feelings and interests for the second grad 
project in the spring semester, as a result of this. 

I loved being able to work with my own family for this 
project, and I was amazed by how helpful and accomodating 
they were. Even total strangers who I hadn’t even known 
existed spent hours sending me their research and photos, 
and I was really touched. This project was truly a group 
effort, but in a different way than most of my group project 
are. I must say that I prefer it this way, working more closely 
with clients than with other designers. 

I think it goes without saying that I learned a great deal 
about my own family and even myself throughout this 
project, and I am thankful for that. 

Had time allowed, I was planning on making a hard cover for 
the book or a box for it to be stored in. Better time manage-
ment for the last phase of the project would have allowed for 
this, and I regret the way I handled that. 

In the future, I will be revisiting this project. I will make a 
complimentary book for my paternal ancestry, and I will print 
copies for each family member who has helped me in this 
research and design process. 

reflections


